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Sea fe Een 





By Crecit C. BonHAM 





See the march of progress 
Coming down the world. 
Hear our song of conquest 
Down the ages hurled. 
HOLLYWOOD salutes you 
Clad in garments new— 
Gem of California, 


Land where dreams come true. 


Men from every nation, 
Fired by living zeal, 
Pressing ever onward 
Making visions real. 
Sharing joys and sorrows, 
Seeking common good; 
Building for the future, 
Here in HOLLYWOOD. 


Onward, ever onward, 

Be our valiant cry. 

Ours a wondrous vision, 
Ours a calling high. 
Progress is our slogan, 
Brotherhood anew; 

Hear our welcome ringing 
"Round the world to You! 


HIRAM E. BEEBE 


. 1847 NO. WILCOX AVE. 
HO. 7-9572 Hollywood 28, Calif. 
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organization that has so successfully 
maintained itself over a period of years as this 
Chorus. 

Strangely enough, war organizes while it 
disorganizes. It was war and its despoilation 
that gave birth to the Hollywood Community 
Chorus, one of the first to be organized, and now 
the oldest in the United States. Out of the an- 
guish and heartbreak of a nation was born an 
idea—an idea that offered a kind of peace when 
on all sides reason and faith seemed tottering. 


Mrs. WILLIAM BARNHART, Children’s Chorus 


In 1917 asmall group of nine people, sponsored 
by Mrs. Cecil Frankel, with Hugo Kirchhofer as 
director, and Mrs. A. R. Gates as accompanist, 
held the initial Sing. Wholeheartedly the Holly- 
wood Woman’s Club opened its doors to the 
sturdy little organization, and the following year 
found the group courageously launching its first 
outdoor Sing on the “Holly High” Athletic 
Field. Mme. Sprotte was soloist of the evening, 
and the newly formed Santa Monica Community 
Sing were guests. 

This gathering was in honor of three hundred 
Hollywood boys enroute for overseas duty. The 
choral hymn, “God be With You,” rose like a 
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InEz JAcoBson 
Accompanist 


mighty prayer from the earnest singers, and 
carried its message to the silently speeding ships. 


Many wonderful things have had their in- 
ception within this organization, the greatest 
contribution to community art life being the 
Hollywood Bowl. The Easter Sunrise Service 
with the Children’s Chorus forming the marvel- 
ous singing cross, and the Christmas Carolling, 
which gives much pleasure to shut-ins, were 
born within the Chorus. 


The Hollywood Community Chorus has been 
most fortunate in having splendid men and wo- 
men serve as presidents. C. J. Wade succeeded 
Mrs. Frankel; the next president was William 
J. Palmer, and then came Mrs. J. J. Carter, 
whose inspiration and patience, bulwarked by 
the Community Chorus, brought the Hollywood 
Bowl into existence. Other presidents have been 
Mrs. Burdette Norton and Lloyd F. Head. Mrs. 


Huco KircHHOFER 
Director 


Maup D. LEE SKEEN 
President 


Maud D. Lee Skeen is president for the year 
1928-29. 


Many people from all over the world have 
attended and commended the Community 
Chorus, and artists of local and international 
fame give freely of their talents. Every Tuesday 
night, for nine months in the year, the Chorus 
meets in the Hollywood High School Memorial 
Auditorium. With Mr. Kirchhofer still as di- 
rector, and Inez Jacobson as accompanist, the 
original group of nine in 1917 has grown to an 
attendance of approximately twelve hundred. 


All are welcome—resident, visitor, the tourist 
passing through, the business man at the hotel 
—all are invited to the friendly night of song. 
In the splendid comradery of choral singing, 
friendships are formed that weave strong and 
lovely strands into the brilliant tapestry of 


Hollywood folk life. 
—Excerpts from Hollywood Daily Citizen 
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THe Community Cuorus Boarp on Openine Nicut, Sept. 11, 1928, wirH Carrie Jacoss Bonp 
AS ARTIST GUEST. 





In Appreciation 


Again the Hollywood Community Chorus wishes to ex- 
press its most sincere gratitude to all the artists who have 
so graciously given of their time and talent to Hollywood at 
the weekly “Sings.” Often at great inconvenience, fre- 
quently though ill, many times at a financial loss, these 
artists have come to us and have given unselfishly of their 
genius without remuneration. They have raised the stana- 
ard of the Chorus in musical appreciation until only the 
best satisfies the discriminating audiences at our “Sings.” 













A DESERT FANTASY 


By Artie Mason Carter 
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ESS than a year ago Perris Valley 
began to sing—to sing together in the 
little school house—Community Sing- 
ing. From this simple beginning great 
things have grown. Overflow crowds 
at the weekly Sings soon revealed the need of a 
larger auditorium—a Community center—and 
plans are now well under way for a Community 
House. For the Community Christmas Tree 
program the entire audience sang the traditional 
carols and “The Hallelujah Chorus” from the 
Messiah—a whole valley was touched and in- 
fluenced by the nobility of this immortal music. 

Early in the year plans were made for the first 
annual Spring Festival—a real folk Festival— 
in which the whole people participate. A desert 
play based upon the legends and traditions of 

Perris Valley has been written by Mrs. Marguer- 
ite Slaughter, and the parts are being played by 

local people including many American Indians. 

The L. A. Philharmonic Orchestra will play a 

Festival program featuring Bloch’s new Sym- 
phony “America” with the entire audience led 
by the Community Singers of Perris Valley 
singing the triumphant Anthem. The Festival 
will take place in a valley of wildflowers, with a 
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commanding view of majestic snow capped 
mountains, the last afternoon in the month of 
April. There among gigantic boulders the play 
will be enacted, and seated on a rugged mountain 
side the people shall hear “America” played on 
primitive soil. 

On Easter Sunday a Sunrise Service will dedi- 
cate and consecrate the Festival Valley and a 
chorus of children will form a “Living Cross” 
against the mountain side, singing the traditional 
Easter hymn used in the Hollywood Bow] Service. 


In fact the entire Easter program will be pat- 
terned after the Bowl tradition. In every school 
house in this peaceful little valley one may hear 
the children daily rehearsing the Easter songs 
and Bloch’s “‘America.”’ 


Thus through the simple medium of Com- 
munity Singing the imagination of a people has 
been touched and a beautiful dream is being 
realized. Here is a blending of Nature, Art and 
the People—a Democracy in Art—and above all 
things, Community spirit and neighborliness. 
May other Communities take up the motto of 
Perris Valley, “Every Desert and Every Valley 
Singing.” 
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THE LIVING CROSS 


Mrs. WILLIAM BARNHART, Chairman 






= N THE MAJESTIC stillness of the 
<i ih early morning, with silent tread, the 
CT throng assembles, moved as by one 
\ ny) impulse that is sacred and holy. They 
— come, the people come, passing like 
shadows of the night into the sacred shrine—a 
temple which no man has builded, set eternally 
in the hills. 

The silent perfume of the grasses, the quiver- 
ing tender leaves, the delicate crimson in the 
east, all bear messages of light and life. The 
crimson grows more crimson; the night has passed, 
the day has come. They wait—the multitude 
waits, and as the first sunbeam touches the 























empty cross on the distant hill, and floods the 
earth with light, the living cross unfolds before 
them—a cross whose pulsing heart is the pure, 
unsullied faith of little children, singing the 
triumphant song of the resurrection. No more 
beautiful or touching symbol of the new life was 
ever enacted. 

At a signal from their director, Hugo Kirch- 
hofer, hundreds of little children, forming the 
Greek cross, drop their outer wraps and, stand- 
ing dressed in white, burst forth as it were out 
of the night, singing “Christ the Lord is Risen 
Today.” This scene and message has gone 
round the earth and becomea beautiful tradition. 


EASTER DAWN inthe HOLLYWOOD BOWL 


Grdanle Messlore (i =80 











To Mrs. v.J. Carter 














Charles W. Cadman 
OP 80, No 4 
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LILY :PROCESSIONAL 


By Witt T. Gentz 


HE example of voluntary 
service set by a little old lady 
who toiled up the steep grade 
of Pepper Tree Lane to the 
Bowl on Holy Saturday in 
1926, to place an armful of 
lilies on the improvised altar 
there as her contribution to 
the sunrise service, 1s respon- 
sible for the evolution of the 
pre-Easter lily processional 
with its attendant community lily planting sea- 
son—an innovation of 1928 which, with its 
repetition in 1929, apparently has become a cus- 
tom likely to be long continued. 

George M. Chapman, general chairman of 
several successive civic committees in charge of 
Easter sunrise services in the Bowl, came upon 
the little old lady, puffing with exertion, and 
assisted her. “It’s all I can do,” she explained 
humbly. ‘I planted these, and watered them, and 
they grew—and now I want to place them with 
my own hands on the altar as a tribute to 
my Master.” 

Touched by the unselfish impulse of the old 
lady, the general chairman cogitated upon the 
possibility of universal emulation of her example. 
He had an inspiration—and the inspiration fired 
him with a zeal that would not abate. The result 
of the surpassingly beautiful lily precessional on 
the day before Easter, in witnessing the first is 
which last year Carrie Jacobs Bond, beloved 
balladist, exclaimed, with tears in her eyes, as 
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six hundred school children passed in review, 
bearing armsful of lilies, “Oh, how happy I am 
to have lived long enough to see this sight!” 
The lilies accruing to the committee as the 
result of this picturesque innovation solved to a 
considerable extent the problem faced by them 
annually—a limited supply of lilies for stage 
embellishment—and gave them greater latitude 
in the elaboration of the floral design. 
Appreciating, however, that one lily in the 
hand should be worth two in the bush, if a supply 
for Easter was to be constantly available, the 
indefatigable chairman first stimulated general 
lily plantingin the community. Attended by pub- 
licity which had a most helpful reaction, Mary 
Pickford, a member of the Easter sunrise service 
committee, turned a shovelful of rich canyon 
soil on November 18, 1927, and planted the first 
calla lily bulb of one hundred set out on that 
occasion in the Bowl, with due ceremonies. 
The hundred was just a sample lot, the exer- 
tions of Mary just a gesture to show Hollywood 
how it was done. Before Mary’s original calla 
lily bulb sprouted, five thousand additional 
bulbs had been planted by various civic organi- 
zations and the schools. One thousand of these 
alone found lodgment in Laurel Center, thanks 
to the interest of the Board of Education. 
Adding to the sources of supply thus estab- 
lished, the general committee this year dedicated 
an entire hollow in the Bow] to lily propagation, 
following the generous donation of its use by the 
Bowl association. 





1928—Tue_e First Lity PRocessionat 
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GROUP of devout citizens clustered 
around a small platform atop verdant 
Whitley Heights one morning in the 
early spring of 1919 to keep a strange 
vigil. 

Below them lay the sleeping city, and above a 
few stars began to penetrate the lifting haze. 

Their gaze was turned toward the East, and as 
they looked an eerie transformation took place. 
A fiery ribbon was drawn across the far horizon; 
a serrated skyline rose into bulking relief—and 
an invisible torch swept darkness from the earth. 

As the dimly silhouetted figures assumed form 
and animation in the growing grandeur of a new- 
born day—a day of renewed hopes, of redoubled 
struggles—a day of resurrection—their throats 
swelled in gladsome song and their cadences 
mingled with those of the thrush and the lark. 

And so, just as the great red disk lunged into 
view above the farthest mountain crest, bathing 
land and sea and sky in a kindling, kindly 
warmth which permeated the soul of mankind 
as if its pinions of light were the arms of the 
Great Father, stretched forth to fold His children 
to His broad bosom, was brought into being that 
mode of Easter observance which since has 
attracted a total of twice a hundred thousand 
and more worshipers to Hollywood. 

It was Artie Mason Carter, great idealistic 
crusader of the community, who first con- 
ceived and then, with characteristic energy 
and enthusiasm, developed the idea of sunrise 
worship in the open in Hollywood. She was then 
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Chronicle of Famed Hollywood Sur 


chairman of the music and program committee 
of the Hollywood Community Chorus, an organ- 
ization of which she was a mainstay during its 
early precarious existence. 

George L. Eastman, who at the time was vice- 
president of the Community Chorus association, 
selected the site of the first services. Herbert 
Booth Smith gave the first address and Mrs. 
Ella C. Beck, soprano, sang the solo, accompan- 
ied on a small organ. There was also an im- 
pressive cornet solo, ‘““The Holy City.” 

A gathering of only a few hundred people 
attended but those present felt it to be “‘the 
most truly spiritual and reverent occasion in 
their lives,” as a chronicler of the day stated. 

This original sunrise service in Hollywood was 
given under the auspices of the Hollywood Com- 
munity Chorus and was financed by them with 
the assistance of other organizations. 

On April 4, 1920, the sunrise service was held 
on Mt. Olive. The Philharmonic orchestra, 
through the generosity of its founder, W. A. 
Clark, Jr., presented an enchanting musical 
program, Henry Rothwell directing. 

This was the first time an orchestra had ever 
played for an out-of-doors Easter sunrise service 
and definitely implanted the idea and created 
the ideal of the Bowl concerts, which had their 
inception in the Summer of 1922. 

At the Mt. Olive services, Estelle Heartt Drey- 
fus was the soloist. The attendance had grown 
from the few hundred of 1919 to ten thousand 
people, Los Angeles in general and surrounding 
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cities swelling the original Hollywood nucleus. 

On March 28, 1921, the first Easter service 
was held in the Hollywood Bowl. Those on the 
rim of the great natural amphitheater looked 
down on a great human cross of 30,000 people 
from all parts of Southen California—a con- 
figuration created by the conformation of the 
hills. The Philharmonic orchestra deepened the 
impression it had made at its original participa- 
tion. Elizabeth Rothwell was the soloist. On 
the western slope gleamed a great white cross. 

April 16, 1922, was marked for the first time 
by the beautiful effect of the “‘living cross” of the 
children’s chorus, some 200 participating. It 
was directed by Hugo Kirchhofer, who consis- 
tently has led communal singing since the in- 
ception of these services. Again the Philhar- 
monic played. 

Easter in 1923 fell on April 1—and the weather, 
in conformity with the traditions of the day, 
played a prank on the committee. It was the 
only al fresco sunrise service in Hollywood to 
date to encounter untoward meteorological 
conditions. Nevertheless, four thousand braved 
the mist and drizzle which abrogated an elaborate 
program. The Philharmonic orchestra and the 
soloists were dispensed with, although half the 
orchestra members were present with instru- 
ments. The “living cross” feature also was 
cancelled. The crowd huddled together and 
sang, “Holy, Holy, Holy” as the rain fell upon 
the lilies. An invocation by Dr. Willsie Martin, 


pastor of the First Methodist Episcopal church, 
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unrise Service Reads Like Romance 


scripture reading by Dr. James Hamilton Lash 
of the First Congregational church and a short 
Easter message by Dr. Stewart P. MacLennan 
were delivered as originally planned. Thirty of 
250 children who had rehearsed for the “living 
cross” number, attended and sang their song, 
“Christ, the Lord, Is Risen,” grouped on a 
platform, under Kirchhofer direction. Benedic- 
tion was said by Dr. Willsie Martin. 

In 1924 Alberta and Lorene Davis for the first 
time contributed the Trumpeter’s Call, “Gloria 
Patria,” and the Hollywood Community or- 
chestra, under the direction of Jay Plowe, made 
its debut at the services. 

A complete revamping of the Bowl and the 
installation of a new seating arrangement in 1926 
necessitated the transference of the services to 
another location, and as an eleventh hour ex- 
pedient the committee in charge resorted to the 
auditorium of the Hollywood High school—the 
only time that the exercises have not been 
eanepicd by blue skies and environed by green 

ills. 

Successive services have made the features 
original with the Hollywood sunrise services a 
component and traditional part of them, to- 
gether with last year’s pre-Easter processional, 
fixed for the day before Easter—an outgrowth 
of community lily planting, undertaken in 
November, 1927, to supply ample blooms for 
decorative use in converting the Bowl stage into 
an altar for the services. 


—Will T. Gentz 
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LILY CANYON IS DEDICATED 
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MRS. J. J. CARTER 
AND 
JEANETTE LOFF 
ASSISTED BY 
THE SUNRISE COMMITTEE 
PREPARE 
TO PLANT THE FIRST 


BULBS IN 


HOLLYWOOD BOWL 
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O INFORM the public of the Holly- 









2 fl iKlke wood Bowl Easter Sunrise Service, 


ili Francis William Vreeland, well known 





Hollywood artist, and member of the 
Easter Sunrise Service committee, 
this year inaugurated a poster contest in the 
Hollywood schools. One hundred and five orig- 
inal Posters were created by students in Art 
departments of Le Conte Junior High School, 
Fairfax High School, Hollywood High School 
and the Modern Academy of Art, all in Holly- 
wood. The Committee under which these 
posters were produced consisted of Ada Annette 
Gufihill, Margaret Donaldson, Hugh O. Parker, 
art principals of the high schools mentioned, and 
F. K. Ferenz, director of the Modern Academy. 

Every one of the posters is a work of art, 
original in conception, modern in spirit, of high 
standard in color harmony and design and ex- 
ceptionally excellent in execution. 

Three expert authorities (Arthur B. Dodge, 


art manager of Los Angeles Times, George A. 
Grant, advertising designer of New York and 
Los Angeles, and Eric Michelson, art director for 
the Foster-Kleiser Co.) adjudged the posters for 
competitive honors. These competent judges 
awarded Ist honor to Peg Hay, pupil of the 
Modern Academy of Art; 2nd honor to Duncan 
Spencer, student at Hollywood High School; 
3rd honor to Margaret Lewerenz of the Modern 
Academy and a special, junior honor to Edith 
Batt of Le Conte. The judges appraised the 
entire collection of these posters as worthy of 
national recognition for their very exceptional 
excellence. 

All of the posters have been on view in 
the shop windows of Hollywood for two 
weeks. The four honor designs occupying es- 
pecially prominent locations on Hollywood 
Boulevard and the poster winning the highest 
honors is here reproduced as the cover of The 
Chimes. 
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THE LAND OF ROMANCE 


By Ropert Nose 








a OR CENTURIES like a_ beautiful 
lXe@ maiden asleep, California lay in 
i lovely loneliness by the side of the 

“OY great Pacific Ocean, waiting to be 
kissed into joyous life. 

The early history of our state is full of color- 


SS 


ful adventure and romance. Four hundred years 
ago, the adventurous Don Juan Rodriguez Ca- 
brillo sailed up the western coast of America and 
into what is now known as San Diego Harbor. 
In the same century the picturesque Sir Francis 
Drake spent a winter, repairing his boats, in 


Drake’s Bay 


Among later arrivals was Sebastian Viscaino, 





just north of San Francisco. 
who in 1603 gave us the names—San Diego, 
California’s first city, and San Pedro, which is 
now the port of Los Angeles. 

Then followed the romantic period of the 
‘padres and the establishment of the missions. 
Father Junipero Serra and his followers, spurred 
on by Don Jose Galvez, General of Mexico, and 
Gaspar de Portola, Spanish Governor of the 
Californias, conquered a wilderness and labored 
to Christianize its Indian inhabitants. 

The discovery of gold in 1848 and the conquest 
of the territory by another people marked the 
beginning of a new era. The rapid expansion and 
development which followed is known to all. 
Industry has kept pace with the growth of pop- 
ulation. For the past twenty-nine years govern- 
ment records show a doubling of commodity 
output about every fifth year. It has been es- 
timated that in five years the city of Los Angeles 
will be the second great industrial center of the 
world. Our harbor has grown in tonnage and Is 
exceeded, in this hemisphere, only by New York. 
So rapid has been the increase in population that 
Los Angeles has grown from a city of 100,000 in 
1900 to one of 1,500,000 in 1929, and is now the 
metropolis of the Pacific Coast. 

Nor has the educational and scientific spirit 
lagged. Our ten colleges and universities are 
expending thousands in the immediate future for 
perfecting their plants. Do you know that the 
University of California and its branch in Los 
Angeles, making a total of over 30,000 students, 
is one of the largest universities in the world? 
Upon the slopes of Mt. Wilson is found the 
world’s greatest observatory, endowed by An- 


drew Carnegie with $22,000,000; here world 
famed scientists are gathered, giving to the 
world the benefits of their investigations. 


However great may be the material wealth, in 
the final analysis, an understanding of the 
art life of a community is vital to an appreciation 
of that community’s character. Californians 
are aware of this. They have used the physical 
advantages of their land, and through inspir- 
ation, cooperation and much labor have created 
an art center. 


Art is democratic, and its manifestations are 
found from the north of California to the south 
—from the Philharmonic Orchestra of San Fran- 
cisco to the beautiful outdoor organ recitals in 
Balboa Park in San Diego. We find the tang of 
early history and romance in the old Fiesta Days 
at Santa Barbara, the Capistrano Mission Play 
at old San Juan Capistrano Mission, the Desert 
Play at Hemet, and the Mission Play at San 
Gabriel. A distinct contribution to the art life of 
Southern California is the spiritual drama, the 
Pilgrimage Play, held in an outdoor theatre in 
the Hollywood Hills. Further appreciation of 
drama is expressed in the art theatres; besides 
the Pasadena Community Playhouse there are 
one hundred similar organizations in Southern 
California. The Huntington Library and Art 
Gallery, rich in the literature and art of the past, 
is a rare gift, not only to California, but to all 
the world. 

The creative spirit burst forth into joyous song 
in the Los Angeles Oratorio Society, the Holly- 
wood Community Chorus, and the Los Angeles 
Grand Opera Association. 


In a great natural amphitheatre, the Holly- 
wood Bowl, concerts are given for eight weeks 
during the summer by the Los Angeles Philhar- 
monic Orchestra. These “Symphonies under the 
Stars” are internationally known, and are di- 
rected by world renowned conductors. 


It was a rich day for the community life when 
the Hollywood Community Chorus conceived 
and carried to fruition the idea of holding Easter 
Sunrise Services in the Bowl. Here, in solemn 
reverence, hundreds and thousands gather in the 
early hours of Easter morning to celebrate anew 
the resurrection of the Master. 
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1929 “SYMPHONIES UNDER THE STARS” 


By Raymonp Brite, General Manager 
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e- I'TIES have personality the same as 
Pe Mbe individuals. The things in which its 
| Uy citizens are interested, the things they 
Nieg4~ do—cultural, commercial, religious, 
“=~ —Jend toa community an individual- 
ity no less definite than the characteristic inter- 
ests and actions of a person which give to him 
that quality we term “personality.”’ Hollywood 
Bowl has given to Los Angeles, in the brief span 
of eight years, a forceful stamp of individuality 
not paralleled by any other community. This 
annual Easter Sunrise Service, and the thirty- 
two nights of glorious summer symphonies held 
in this hallowed temple of hills, have focused 
world-wide attention on this spot. 

As you sit here this morning “in the palm of 
God’s hand,” gathered together with thousands 
of your brothers, celebrants of one of the most 
exalted events ever recorded in the history of 
man, perhaps your mind’s eye visions other huge 
gatherings here, of thousands of rapt faces in the 
half light of the moon and stars, as majestic hills 
melt into the soft night sky. A cricket chirps, 
a night bird calls, then silence, while stars 
twinkle overhead. One hundred musicians sit in 
expectancy. The conductor mounts the dais, 
and one sweep of his baton evokes a burst of 
divine sound that rises and swells from hill to 
hill, then fades into the gentle mildness of a 
California summer night. This is Hollywood 
Bowl and the “Symphonies Under the Stars” — 


a state of mind no less than a place; an emotion 
to be felt no less spiritual than the beauties of 
this dawntime observance of Eastertide. 

To lovers of music and beauty, summer spells 
but one thing in Southern California—Holly- 
wood Bowl and the summer symphony concerts. 
On Tuesday evening, July 9th, Bernardino 
Molinari, that dynamic little Italian of the 
Agusteo Concerts in Rome, who last season 
created such a sensation here, will lift his baton 
before the Bowl Orchestra, and the eighth season 
of star symphonies will be in full swing. Then 
for eight consecutive weeks—every Tuesday, 
Thursday, Friday, and Saturday, thereafter— 
Hollywood Bow! will be the mecca of thousands 
of music-lovers from all parts of the world, who 
will throng this huge outdoor amphitheatre, the 
home of America’s greatest summer music 
festival. 

This year, the Board of Directors voted to 
have not more than four, and possibly only three, 
guest conductors, an innovation that will doubt- 
less enhance the musical and artistic excellence of 
the season. To date, two of the conductors who 
are to preside over the destinies of the 1929 series 
have been chosen. They are Bernardino Mol- 
inari of Rome, and Eugene Goossens, of Roches- 
ter and London. Bowl patrons of last year will 
recall the frenzied enthusiasm aroused by Maestro 
Molinari’s three appearances, and they will 
know what pleasure to anticipate in the an- 








“SUMMER SYMPHONIES UNDER THE STARS” 
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BERNARDINO MOLINARI 


nouncement that he will have the opening two 
weeks of the coming season. 

Few conductors have achieved the popularity 
enjoyed by Eugéne Goossens, that young 
British master of the baton, who will come 
to the West for his fourth consecutive Bowl 
season. He has a vast following of friends and 
admirers here, who will welcome the news that he 
is to conduct the middle four weeks of the 1929 
series. Patrons who know his genius for program 
building will realize that they may expect much 
of great interest in the added opportunities given 
Mr. Goossens through his longer visit this year. 

Among novelties to be offered during his 
stay are three “Opera Nights,” at which time 
great moments from three popular operas will be 
presented in concert form, (without costumes, 
scenery, or dramatic action) with the full orches- 
tra and with well-known soloists. 

As yet the conductor for the two closing weeks 
of the season has not been selecteP but the an- 
nouncement of the coming of Molinari and 
Goossens is sufficient to assure the public that 
only agreat name worthy to bea part of a mighty 
triumvirate will be chosen. 

There will be from ten to twelve soloists and 
special events during the season, and in response 
to popular demand there will be two ballet 
nights. 
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The Board of Directors is ever alert 
to give the Bowl public what it wants, 
always careful, however, to guard the 
high standards that have made the 
Bowl concerts the marvel of the music 
world. This group is headed by that 
beloved patron of music and all the 
arts, Allan C. Balch, President. Other 
officers and directors are C. E. Tober- 
man, First Vice-President; Mrs. Lei- 
land Atherton Irish, Second Vice- 
President and General Chairman, a 
genial and tireless worker; Dr. T. 
Perceval Gerson, Secretary; M. F. 
Palmer, Treasurer, and F. E. Keeler, 
Reverend Willsie Martin, Mrs. Bur- 
dette Norton, and H. M. Haldeman, 
Directors. All these men and women 
give unstintedly of their time and 
energy, and entirely without any 
remuneration other than the joy of 
serving in one of California’s greatest 
cultural and educational activities. 

—So this morning as you lift your 
voices in praise of the risen Savior, and 
enjoy the inspiration of the scene 
about you, think of the future beauty 
in store for you here in this spot in the 
not too far distant future; and harken 
to the voice of the poet: 


**Look up! The hills a golden promise 
hold, 

Where Music’s ministrations gently heal 

The fevered spirit lately unconsoled— 

At Beauty’s shrine ten thousand 
pilgrims kneel 

And offer thanks in one united throng 


For the undying ecstasy of song.” 
SER: 
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“LIFE OF THE CHRIST” 






gfe, HE TENTH annual season of the 
ffe"No Pilgrimage Play, “Life of Christ,” 
i iy one of the outstanding features of 
Sa Southern California, will open on 
2 Monday evening, July 15, 1929. 
Witnessed annually by thousands of visitors 
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from the ‘‘Passion Play’? at Oberammergau, in 
that the latter deals only with the last week in 
the life of Jesus, while the former deals with His 
entire life and career. 

The Play conceived by the late Christine 
Wetherill Stevenson is one of the features which 


Curist TAKING LEAVE or His MorTHER 


from all over the world, it never loses the rever- 
ential charm which attaches to a dramatization 
of the Life of the Christ. 

The Pilgrimage Play is a strictly non-profit, 
civic enterprise which has attracted world-wide 
attention to California and Hollywood. It differs 


no visitor to Southern California should over- 
look. It is something to be remembered a life 
time, and on the other hand it can be seen re- 
peatedly without becoming tiresome. Nowhere 
else on this continent is such an institution to be 
found. The plan of this, its tenth annual season 


—<$—$—<—— >. 





—,_—____—_——— 





HOLLYWOOD CHIMES Page Fifteen 


has been carefully worked out. A notable cast is 
being assembled and many favorite artists of the 
past seasons will again be heard in roles made 
famous by them. The Pilgrimage Play is given 
only at night so that every modern effect of 
lighting can be used. The lovely hills that form 
the background of the stage will be alive with 
color. Beautiful beyond words are the lights 
surrounding the sacred figure as He appears on 
hillsides or mountain tops. The effect of sunrises, 
sunsets, the transfiguration is produced in glow- 
ing colored light and cloud effects that bring 
beauty of conviction to the scenes. Inspiring 
music appropriate to each of the scenes has been 
arranged and will be rendered by nationally 
known soloists supported by a chorus of forty 
voices. 

The prologue (with musical setting) depicts the 
Nativity, showing the Wise Men, the Shepherds, 
and the Angels rejoicing. The play opens with 
the Baptism of Jesus by John the Baptist. It 
gives His teachings to His Disciples, and the 
miracles before the multitude, introducing the 
episode of the Samaritan woman and the adul- 
teress. After the Transfiguration and the raising 
of Lazarus, Mary anoints His feet at Bethany. 
He leaves there on a donkey and followed by His 
disciples and the multitude makes His entry into 
Jerusalem. Then follows the Last Supper, with 
its deep spiritual significance, the Garden of 
Gethsemane and the trial by Pilate. The play 
ends with Christ’s appearance to Mary Magda- 
lene at the tomb. The Ascension is an epilogue 
(with musical setting) of promise, and through 
rainbow clouds of light that illumine the entire 
mountain side comes the gentle voice of Him who 
said, ‘Lo, I am with you always, even unto the 
end of the world.”’ In the quiet night, under the 
stars of heaven, the play is of surpassing beauty. 


The Pilgrimage Theatre located in the lovely 
little El Camino Real Canyon just off the pictur- 
esque FE] Camino Real,“The Kings Highway,” is 
one of the show places of Hollywood. Its beauti- 
ful entrance with gardens of flowers attracts 
visitors from all parts of the world. 





” GETHSEMANE” 


eR ERE EEX 


THE WomaN OF SAMARIA 








Sol Gohen 














HOLLYWOOD CHIMES 


Program 


Hollywood Bowl Easter Sunrise Service 
Sunday, March 31, 1929 


(Please Refrain from Talking and Applause) 


Orcan Recirat—From the First Presbyterian Church, Hollywood, 
through KNX, by courtesy of Walter M. Fagan, distributor for Southern California 
for the Sparton, ““Equasonne Radio”. Otto K. Olesen, Chairman of Arrangement 
Dr. J. B. N1ELD, Organist 


SUNRISE [TRUMPET CALL— 
Miss Heten Kaptan, Miss [nice Mitiican, Miss EvEtyN WEAVER, 
Miss ErHeEtyn WEAVER 


EAST lel SoM fa vt, PRED © tite mete a nye, Sooo bec at ons Rachmaninoff 
Glendale Symphony Orchestra, Mopest ALTSCHULER, Conductor 


INVOCATION—Dnkr. Kerr Boyce SmitTuH 


TAO UAAe ON aaa OU Ys te hia t ti teteercot Hi sie: one ay Fohn D. Dykes 
Huco KircHHorFer, Director 
(All are Requested to Sing) 
Holy, Holy, Holy, Lord God Almighty! 
Early in the morning our songs shall rise to Thee; 
Holy, Holy, Holy, merciful and mighty, 
God in three persons, blessed Trinity. 


Holy, Holy, Holy! Though the darkness hide Thee, 

Though the eye of sinful man thy glory may not see; 

Only Thou art holy; there is none beside Thee, 

Perfect in power, in love and purity. 

Holy, Holy, Holy, Lord God Almighty! 

All thy works shall praise Thy name in earth and sky and sea; 
Holy, Holy, Holy, merciful and mighty, 

God in three persons, blessed Trinity. 


ScRIPTURE READING—Dnr. James Hamitron Lasu 


SGreisTecite | OR DGS INISEN: VODA Y} -—<:.,.00 ss fo te hs Lyra Davidica 
Hollywood Easter Sunrise Chorus 
Huco KircuHuHorer, Director - INEz JACOBSEN, Accompanist 


OFFERTORY—‘*‘Goop Fripay SPELL’’ (from “‘Parsifal’’)..... Wagner 
Glendale Symphony Orchestra, Mopest ALTSCHULER, CONDUCTOR 
PA Oh NEDA uaT © WUN Se eke Ae ao Mcrae gos Wea Me. pan een Cee oe Henschel 


IRMALEE CAMPBELL, Soprano - CHar.Les Kino, Tenor 
Easter MEssaGE—Dkr. Haro.p L. Propper 


SAge MAM tHe POWER OF JESUS» NAME... «02 2%. oe Oliver Holden 
(All are Requested to Sing) 
People, Orchestra and Trumpeters—Hvuco KircuHHorerr, Director 


All hail the power of Jesus’ name, Let every kindred, every tribe 
Let angels prostrate fall; On this terrestrial ball, 

Bring forth the royal diadem, To Him all majesty ascribe, 
And crown’ Him Lord of all. And crown Him Lord of all. 


O that, with yonder sacred throng, 

We at His feet may fall! 

We'll join the everlasting song, 

And crown Him Lord of all. 
BENEDICTION—Dr. S. J. Maruieson 


Free Will Offering will be taken to defray the expenses of the Service. 





